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Jun 12 (6 days ago) 

to me 

quite a tour 

a real pull-connection 

glad you brought up his name again 
[he gives restorers nightmares 


this of course is just 1 of many sites w/ his work 


have not investigated claim on artnet that roth worked w/fluxus, later saying they were a bunch 
of no talents. 

not up to it rt. now 

but that could be a long & interesting contextual inverstigation &discussion 


http://www.moma.org/collection/artists/5042?direction=fwd&locale=en&page=2 
Jim Leftwich <jimleftwich@gmail.com> 


Jun 12 (6 days ago) 

to Bill 

he definitely worked with the European fluxus group in the early 
60s. he didn't like Maciunas. he worked with Brecht, Spoerri, 
Emmett Williams and Robert Filliou, and he had work in the 
seminal fluxus book, An Anthology, edited by Mac Low and 

La Mont Young. i don't think he ever considered himself a 
member of the group. 

this "poetry machine" was his contribution to An Anthology: 
http://www.medienkunstnetz.de/works/black-page-with-holes/ 


some critics say he invented the artist book. whether or not 
that's true doesn't much matter to me, he definitely made a 
lot of really interesting books. 


eg 

"Little tentative recipe: PRINT until you cant stand it anymore or [until] you dont want anymore, 
take away, for binding for instance, the sheets which the machine cannot take anymore (torn, 
wrinkled, or beautiful according to someone's taste), dont throw anything away" 


http://artistsbooksandmultiples.blogspot.com/search/label/Dieter%20Roth 


i love this one 
http://artistsbooksandmultiples.blogspot.com/2012/02/dieter-roth-daily-mirror.html 
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Jun 12 (6 days ago) 

to me 

thanks for the additional info. 
i will check it out 


Jim Leftwich <jimleftwich@gmail.com> 


Jun 12 (6 days ago) 
to Bill 
you'll like some of it i'm sure 


billybobbeamer@aol.com 


Jun 12 (6 days ago) 

to me 

easy to see ties with many of us 

not liking machunis back in the day would [almost] be the equivalent of 
not liking fluxux. 

i dig the the books 

what i see in the latter as disassembled pop art 


From: Jim Leftwich <jimleftwich@gmail.com> 
To: Bill Beamer <billybobbeamer@aol.com> 
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Jun 12 (6 days ago) 

to Bill 

here is Emmett Williams on some of the differences between European and New York fluxus. 
http://colophon.com/umbrella/emmet.html 


It was because of receiving a letter one day in Darmstadt, where | was living, from La Monte 
Young and he was saying he had seen some of my writings and drawings in a German book 
called Movens (1959) and he wanted to know if he could use some of this material for a 
magazine they were preparing called Beatitude, and | said yes, and all things developed from 
there. | did have a letter from La Monte that there was this strange guy named Maciunas who 
was coming to Europe, trying to escape some bad debts, and that he would look me up and talk 
about performance and things like that. His letters to me are all in the Getty now because of the 
Jean Brown Collection. Suddenly, there came George Maciunas, and he had heard about my 


work, and the work of Robert Filliou, Daniel Spoerri, and Dieter Roth, who were all good friends 
of mine, and Jean Tingueley and so on and so on. Eventually, in September 1962, that was 
Wiesbaden and that was the beginning of Fluxus as performance festival. It was simply 
performance. And of course, there were 14 concerts in Wiesbaden and then Paris, and then 
Copenhagen (1962) and in early 1963 we went to Dusseldorf for a series of concerts and that 
was when Joseph Beuys joined the club. 


What distinguished me was that | belonged to the European faction, because my friends were 
Europeans, and soon after Dusseldorf, George Maciunas went back to the United States and 
started the Fluxus thing in the United States. Alison and Dick had been visiting from Turkey and 
so that's how | got to know them in Wiesbaden. | remained in Europe, and Fluxus became 
something very important in Europe, much more so than in America, thanks to Beuys, Vostell, 
Ren# Block and other people who believed in Fluxus in a much more serious way than in the 
United States. These were very accomplished artists, and they were involved in Fluxus and 
people took note. They explained what Fluxus was, different from what | thought or what Dick 
thought, and it remains a very very European phenomenon. George was Lithuanian-born 
himself and had spent the first part of his life in Europe, shaped by these things. He was the 
"immigrant boy". 


Was the transition in New York, in the heart of AbEx and Pop Art, the reason that Fluxus could 
not grab on with such competition. 


No, no one called himself or herself a Fluxus artist in New York who could match a Vostell or a 
Beuys or a Kopke or others who remained in Europe and had an entirely different approach. 
People who made Fluxus created a glorious scene in Europe--Eric Anderson, Kopke, and we 
did not come out of nowhere, because we had been doing things. My Opera was first done in 
the 1950s, and so much of my work was done before Fluxus. | knew Vostell, Spoerri, Beuys, 
Filliou, Ben Patterson and Nam June before there was a Fluxus. | remember meeting in Milano 
before Fluxus went to the Biennale in the early 1990s and Gino di Maggio asked, "How did 
Fluxus change your work and your life?" Oh, Ben Vautier said this happened and this happened, 
and | just said, | saw you Ben Vautier in London before Fluxus and you were doing the same 
things before Fluxus and after Fluxus. When George said, Let there be Fluxus, we didn't change 
our ways and do something else. He gave us a forum so that we could come together and do 
things. 


billybobbeamer@aol.com 

Jun 13 (5 days ago) 

to me 

the issues are always more complex, speaking as 1 who investigated, coordinated 


and--whatever... a ton or so of complex familial/ social issues. 


from artnet 


Dieter Roth was a German-Swiss Conceptual artist. Best known for his use of biodegradable 
foodstuffs, he created large-scale installations and sculptures that included cheese, chocolate, 
and sugar that lent oppressive smells to his exhibitions. His innovative practice blurred the line 
between process and product, with Roth embracing accident, mutation, and mutability in his 
finished works. He was born on April 21, 1930 in Hannover, Germany and, despite later 
dismissing it as “a club of the untalented,” worked with the avant-garde Fluxus group on several 
occasions. By 1992, he was major figure in the international art world, representing Switzerland 
at the Venice Biennale and, later that same year, was the subject of a large-scale retrospective 
at The Museum of Modern Art in New York. In the later years of his life, he collaborated 
extensively with his son, Bjorn Roth, notably including Solo Szenen (Solo Scenes) (1997-1998), 
a video installation intimately documenting the last year of the senior Roth’s life as he 
succumbed to illness. He died on June 5, 1998, in Basel, Switzerland at the age of 68. In 2013, 
Hauser & Wirth New York held a major exhibition of the artist's work, focusing on his 
collaborations with other artists including Richard Hamilton, Emmett Williams,Arnulf Rainer, and 
Hermann Nitsch. 


From: Jim Leftwich <jimleftwich@gmail.com> 
To: Bill Beamer <billybobbeamer@aol.com> 


Jim Leftwich <jimleftwich@gmail.com> 


Jun 14 (4 days ago) 

to Bill 

Roth's dismissal of fluxus is notorious. 

but i'm not sure he really cared any more about "talent" than i do. 


billybobbeamer@aol.com 


Jun 14 (4 days ago) 

to me 

well, a great artist and kin. 

he--like richard tuttle--are great b/c they can dismiss"talent" 

and promote creativity. tuttle has some quote abt that...but too tired; will look for tomorrow. 


Alvin Lucier 

| was watching a videotape of Robert Craft talking about Stravinsky. After Stravinsky had died, 
Craft goes into Stravinsky's studio and he plays a chord on the upright piano. It's totally out of 
tune, totally. And | thought, of course, Stravinsky's dead, nobody's gone in and tuned the piano. 
Craft says that Stravinsky didn't care whether his piano was tuned or not. Now, then my mind 
went to the chord in Orpheus which is two trombones, B and C's semi-tone, and then B-B-B 
octaves, F, B. That's the sonority—C-B-B-B-F-B— and no one in a million years would have 
chosen that sonority; it's so beautiful. It doesn't make sense. I'm thinking that Stravinsky used 
the out of tune piano to give him the idea. | mean, it could be that it was a C major chord out of 
tune, the C's have slipped to B's, because the B is the leading tone, the F is the subdominant. It 
may have generated those wonderful sonorities. 
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December typography bordering sweat 


Marcus Boon: What are the implications of Just Intonation for the music of the future? It opens 
up a vast territory that simply hasn't been looked up, but beyond saying that, | don't know what 
to ... expect ... 


Catherine Christer Hennix: Are you familiar with the Notre Dame School and Leoninus? If you 
go back and study that music, you will find that it was spectacular. You must understand that 
these were the people that introduced the first drones in the Notre Dame Cathedral - the big 


organ ... that was the biggest sound ever heard in Europe. They just played the pedal point, 
they didn't play melodies on the organ, it was pedal point! 


Marcus Boon: So it was just one massive blasting drone ... 


Catherine Christer Hennix: Yeah! And in that big cathedral, right? ... And then they had people 
singing over it. That was the biggest revolution in western music, that idea of a big sound. But 
it was cut short because of the introduction of the keyboard which resulted in the need for 
re-tuning all the scales, and that just destroyed what they'd started to do ... and you only have it 
left in Gregorian chant today. 


Marcus Boon: Were there heretic drone schools in the Middle Ages? 


Catherine Christer Hennix: No, they weren't heretics at all - they were the masters. But the 
keyboard just couldn't accommodate it ... if they had had the money they would have produced 
a keyboard for each scale. But they were short on money, so they just had one, and they forced 
everybody else onto that keyboard. 


Marcus Boon: And the music of the future will have that infinite number of keyboards ... 


Catherine Christer Hennix: | would think so. | mean the computer can certainly help here. It 
makes it much cheaper to have all these keyboards around ... 


Bengt Emil Johnson (1967) 

Sound poem, text-sound composition, radiophonic poetry, and all that it is called, is definitely not 
a style, nor a unified ‘ism’, nor a movement. It is a new technique, a set of new tools, which are 
proving to be useful and effective to several different ends; of the communication of many 
different contents. 


Lars-Gunnar Bodin 
text-sound composition "language levels" 


1 Beneath the phonetic level Screams, grunts, smacking, onomatepoetic calls and sounds, in- 
and exhalation sounds, animal sound imitations, "poetry in the mouth", diverse emotional vocal 
gestures, which imitate linguistic behavior, etc. 


2 The phonetic level Phonemes, morphemes, fragments of "real" words, fragmentation of words 
in small parts, lettrism in various forms, artificial phonemes, etc. 


3 Artificial language Imaginary words/imaginary language without semantic content, words and 
sentences, which appear to be taken from real yet unkown languages, i.e. artificial Swedish, 
extensive mixture of words from known languages. 


4 Limited linguistic material All sorts of linguistic minimalism, compostions with very limited word 
material, "real" words which are combined with respect to their sounding/sonorous expressive 
potential. 


5 Compositions based on more complex word material Complete sentence structure, abstract or 
concréte text with different degrees av semantic comprehensibility, everyday language, normal 
prose, dialectical pronunciation (accent), collage forms, lexical poems (Dufréne), ready-mades, 
material with or without electroacoustic processing. 


6 Complex text-sound compositions Works which are based on complex, compound texts with 
or without electroacoustic processing, with or without integrated sound effects — or not, and with 


added musical ready-mades (Fahlstr6m, Hodell, et al.) 


7 As in Level 6, but with special composed musical events 
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My first conclusion is that, in the case of Marcel Duchamp, the readymade is never a work of art; 
it is only the subject matter of a work of art. -- Hector Obalk, The Unfindable Readymade (1996) 


Hector Obalk, The Unfindable Readymade (1996) 


Buy or take known or unknown paintings and sign them with the name of a known or unknown 
painter. 

The difference between the "style" and the unexpected name for the "experts", is the authentic 
work of Rrose Sélavy and defies forgeries. [Duchamp, note posthume, MAT 169 (Figure 12), 
1923] 


Let's suppose that the painting is a painting by Delacroix and the name of the "painter known or 
unknown" is named Durand. 


In this note, what work is Marcel Duchamp the author of? Certainly not the Delacroix painting. 
Nor the idea of exhibiting Durand as the author of a Delacroix. Much more subtly, his work is the 
difference between a painting which, in view of its "style," is a Delacroix and the same painting 
which, in view of its signature, is supposed to be a Durand. The difference between a Delacroix 
and a Durand is a Duchamp. Can you imagine a more infrathin difference? Or to be more 
complete, Duchamp is the author of Rrose Sélavy who is the author of Durand who is the author 
of a Delacroix as a readymade. 


With Marcel, it is always a question of heightening the degrees of a situation, by encircling with 


bigger circles the preceding circle of the situation. It is not a question of putting his name 
everywhere. 
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Brexit—Cameron’s Faustian Bargain 
By Jack Rasmus 

Source: Counterpunch 

June 22, 2016 


A possible Brexit only exists today because UK prime minister, David Cameron, and his 
conservative party injected it as a political issue in the 2015 UK national elections. Cameron 
hoped to appeal to British voters in the parliamentary election held last May 2015 by offering, if 
he were elected, to hold a referendum vote—a simple ‘yes’ or ‘no’—on whether Britain should 
remain in the EU. 


Cameron struck what might be therefore called a ‘Faustian’ bargain with UK voters. In classic 
literature, Faust was a professor who made a deal with the devil for something he could not 
otherwise obtain himself without the devil's help. The devil gave him his wish, but demanded his 
soul in payment. Cameron believed he could turn the growing discontent into votes for himself 
in May 2015, and thereafter control the consequences of a referendum vote once elected. He 
got his election victory in 2015; the devil granted his wish. But he now faces the consequences; 
now he has to pay up. The devil on June 23rd may now demand Cameron’s political soul. 


After his election in May 2015, Cameron issued a set of impossible demands to the EU for 
keeping Britain in the union. They included a four year wait for immigrants already in the UK 
before becoming eligible for UK benefits, including healthcare, and even if they already were in 
the UK and had a UK job; limits on how many immigrants could come from eastern European 
countries and how fast they could enter Britain; a formal revision of the Free Trade treaty itself; 
the right of the British parliament to pass legislation that would veto EU provisions; plus other 
preferential trade treatment for British businesses at the expense of other EU businesses. 


These proposals are non-starters. They would mean all the other 29 EU member countries 
would have to unanimously revise the Treaty, and thus cede to Britain various economic 
benefits. And there’s no way the 29 other EU states can or will ever agree to do so. All it takes is 
one eastern European state to veto such proposed EU treaty changes and Cameron’s 
proposals are DOA—dead on arrival. 
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